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the Businessman
2019-2021, $i8. B, BREAH . BERRKESIRKE
Cast aluminum, enamel paint, nylon webbing, melamine and MDO plinth, 41 41 x 46,5 cm
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the Flagbearer the Observer
2019-2021, 1. BREREHRKE 2019-2021, . K%, ERFHEE. BRRESHRKE
Cast bronze, melamine and MDO plinth, 41 X 41X 465 cm Cast bronze, leather, laboratory cart, melamine and MDO plinth, 1181 X 119.3 X 1467 cm
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Accompanying “Geof Oppenheimer: People in Reverse,” UCCA has produced a bilingual publication that
is both an exhibition catalogue and an artist book. The publication’s format and design is a collaboration
between Oppenheimer and his longstanding collaborator, designer David Khan-Giordano. The book
combines extensive exhibition documentation with in-depth essays by UCCA Director Philip Tinari,
University of Virginia professor of art history David J. Getsy, and theater director Zhao Chuan. In addition,
it features a specially curated selection of photographs that informed and inspired this series of works,
printed in duotone color.
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Geof Oppenheimer: People in Reverse

Trained as a sculptor, Geof Oppenheimer’s (b. 1973, Washington, D.C.) art probes questions of community,
social value, and civic discourse, as well as how these ideals take physical form in our lived environment.
His works, which often incorporate installation, video, and photography, foreground the symbols and
relationships of contemporary socioeconomic structures, interrogating systems of value.

“People in Reverse” is a postscript of late capitalism. The maze-like installation is a series of encounters
that the viewer roams between, centered on three sculptures cast in bronze and aluminum. They each
represent an archetype of a prominent figure in contemporary society: the Businessman, the Flagbearer,
and the Observer. Each character seems familiar, but the artist subverts their forms and iconography in a
way that complicates the viewer’s expectations and understanding: the observer holds a magnifying glass
up to a blank slate; the flagbearer hoists a meaningless banner; the immobile legs of the businessman sport
giant, mismatching shoes to comical effect. At the same time, raw materials, mass-produced objects,
and exposed structural elements draw upon the physical language of everyday public space. These
embodiments of industrial manufacture are set off against objects that evoke artisanal labor, highlighting a
tension in the modern-day economy of goods.

As a whole, “People in Reverse” is a site of semiotic fluidity that recalls both a theater stage and a ruin. It
questions how images and characters become symbols and how this process of symbolization informs
our understanding of the world. The artist narrates an allegory of a failed social good, the melancholy over
a lost ideal, while also creating a space for social discourse to emerge from that loss. Oppenheimer asks
the viewer to reconsider what it means to exist in contemporary society: our relationship to one another as
fellow citizens and the function of symbolism, figuration, and character—or, grandiosely put, humanism—
in the modern social economy.

The exhibition is curated by UCCA Curator Luan Shixuan. The artworks in this exhibition are commissioned
by UCCA. Dulux provides exclusive wall solutions support. UCCA also thanks the members of UCCA
Foundation Council, International Circle, and Young Associates, as well as Lead Partner Aranya, Lead Art
Book Partner DIOR, Presenting Partners Bloomberg, Voyage Group, and Yinyi Biotech, and Supporting
Partners Active House, Barco, BenQ, Clivet, Dulux, and Genelec for their generous support.
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2019-2021, %M. KE. ERFHE. BERRRAIRIKE,
2020, 2RI, Pigment print, 381 % 29 cm Cast bronze, leather, laboratory cart, melamine and MDO plinth,
181X 119.3 X146.7 cm
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queens image, kings form the Flagbearer

2020, ¥FaNE. BEAGIER. B,
Digital animation, augmented monitor arm, digital projector,
149" ({BINEIL / repeating loop )

2019-2021, . BN EARRE,
Cast bronze, melamine and MDO plinth, 41 X 41X 46.5 cm
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Chorus the Businessman

2019-2021, 8. EE. BREH . BERERERIKEE,

, UV R, int, 486 x
Agrn) N WMIEIE = 298 20 el Cast aluminum, enamel paint, nylon webbing, melamine and MDO plinth, 41 X 41 X 46.5 cm
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2020, ZANEE, Pigment print
2020, ZARHME, Pigment print,28.5 % 40 cm 3K /2 prints: 36.8% 21.6 cm (7T /left),
30.4%22.8cm (A /right)

2019, UV iz, UV print,
3.05%6.64m




